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Quellen
eh stimmenabschrift. 15 stimmen (voll-

ständiger stimmensatz und Dubletten 
von Vl 1, Bs), geschrieben von Peter 
rampl. Budapest, széchényi-natio-
nal bibliothek, musikabteilung (or-
szágos széchényi könyvtár, Zene-
műtár), esterházy-sammlung, signa-
tur ms. mus. I. 92. ohne titelblatt.

Ar Wiener erstausgabe. stimmendruck. 
Artaria, Plattennummer 251, ange-
zeigt am 1. Juli 1789. titel: Grande | 
SIMPHONIE | a | PLUSIEURS INS
TRUMENTS | Composée | Par | IO
SEPH HAYDN | No [handschriftlich: 
14.]. Verwendetes exemplar: regens-
burg, Fürst thurn und taxis Hofbib-
liothek und Zentralarchiv, signatur 
J. Haydn 60.

Lb Londoner erstausgabe. stimmen-
druck. Longman & Broderip, ohne 
Plattennummer, in stationers’ Hall 
eingetragen am 23. Juli 1789. titel: A 
| Grand Symphony | in all its parts | 
performed at the | profeSSional Con-
Cert | hanover Square, | 1789 | Com
posed by | JoSeph haydn | of vienna | 
N.o [handschriftlich: 1] Enter’d at 
Stationers [sic] Hall. Pr. 5.s | LON
DON | Printed by Longman and 
Broderip N.o 26 Cheapside & N.o 13 
Hay Market […]. Verwendetes exem-
plar: London, British Library, music 
Collections, signatur g. 212 (3).

si Pariser erstausgabe. stimmendruck. 
sieber, Plattennummer 1036, er-
schienen 1789. titel: No [handschrift-
lich: 29] | SIMPHONIES | PÉRIO
DIQUES | A plusieurs Instrumens | 
Composées par | J: HAYDN | Prix 
5.lt | A PARIS | Chez le S.r Sieber, 

rue S.t Honoré, entre celles des 
Vieilles  Etuves et d’Orleans | Maison 
d’un Apothicaire, N.o 92. Verwende-
tes exemplar: kopenhagen, Det kon-
gelige Bibliotek slotsholmen, signa-
tur mu. 6508.1736.

Zur Edition
Hauptquelle ist eh, die wohl unmittelbar 
auf dem verschollenen Autograph beruht 
und Haydn für Aufführungen diente. In eh 
finden sich nachträge Haydns, die offenbar 
mit der Aufführung der sinfonie durch die 
esterházy’sche Hofkapelle zusammenhän-
gen. Diese nachträge werden stillschweigend 
in unsere edition übernommen. neben-
quellen sind Ar, Lb und si. sie gehen wahr-
scheinlich unabhängig voneinander auf eine 
(nicht überlieferte) Abschrift zurück, die 
von Haydn durchgesehen wurde. Hier über-
lieferte Varianten könnten also auf Haydn 
zurückgehen. Zu allen übrigen Quellen so-
wie zum genauen Vorgehen bei der edition 
siehe den kritischen Bericht der Haydn-ge-
samtausgabe (Joseph Haydn Werke, hrsg. 
vom Joseph Haydn-Institut köln, reihe I, 
Bd. 14, hrsg. von Andreas Friesenhagen, 
münchen: g. Henle Verlag 2010).

Zeichen in runden klammern stammen 
aus den nebenquellen. sie werden in unsere 
edition übernommen, wenn sie in mindes-
tens zwei der drei nebenquellen überliefert 
sind. eckige klammern kennzeichnen auf-
grund von Analogie oder aus musikalischer 
notwendigkeit ergänzte Zeichen. Die in den 
Fußnoten vorgeschlagenen Verbesserungen 
beruhen auf der Annahme von schreibver-
sehen Haydns.

Einzelbemerkungen
I Adagio – Allegro
Auftakt 1 ob 1, Fg: In eh staccato.

Bemerkungen

Ob = Oboe; Cor = Corno; Cln = Clarino (Trompete); Timp = Timpani; Vl = Violino; Va = Viola;  
Bs = Basso; T = Takt(e); Zz = Zählzeit
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Auftakt 1 Cor: In eh mit f. so in Ar, Lb, si 
alle stimmen.

Auftakt 10 Va, Bs: In eh, Lb, si mit f.
13 Vl 1: fz nachtrag von fremder Hand mit 

Bleistift in eh (Dublette Vl 1). In Lb, si 
mit f, in Ar mit sf.

24 Vl 2: In eh fz statt f. Ar, Lb, si wie unse-
re Ausgabe.

38 Vl 2: In eh 1. – 2. note staccato. Ar, Lb, si 
wie unsere Ausgabe.

71 ob 2, 81 Fg, 153, 233 Va, 178 Cor, Bs: In 
eh, Ar, Lb, si v statt a A

93/94 ob 1: In eh mit Bogen (irrtümlich als 
Haltebogen gemeint?).

135 ob 1/2: In eh, Lb, si 2. – 3. note (statt 
t 134 3. – 4. note) staccato.

141/142 Fl: In eh mit Bogen (irrtümlich als 
Haltebogen gemeint?); Ar, Lb, si wie un-
sere Ausgabe.

141 Bs: In eh, Lb 1. – 4. note gebunden.
146 Bs: In eh in der 1. takthälfte je zwei no-

ten gebunden.
153 Vl 2: In eh, Lb, si 2. note c2.
161 f. Fg: In eh, Ar, Lb, si 3. note t 161 bis 

2. note t 162 c1 – c1–|c1 – h.
199 ob 1: In eh, Lb, si 1. note fis2.
200 Vl 2: In eh, Ar, Lb, si a A statt v
227 – 229 ob 1: In eh, Ar die vier Viertelno-

ten unter einem Bogen.
228 Vl 2: In eh, Lb, si 1. – 2. note gebunden 

(statt 2. note t 228 bis 1. note t 229). so 
auch in Va in Ar, Lb, si.

248 ob 2: In eh, Ar, Lb, si 3. note h1.
253 Fg: In eh, Ar, Lb, si mit f zu 1. note.
259 Va: In eh 6. – 7. note g1 – h1.

II Largo
In eh gelegentlich (z. B. in t 41, 76, 78) in 
mehreren stimmen f oder ff statt fz.
1, 3, 5, 13, 15, 17 ob 1: In eh Auftakt bis 

2. Zz ursprünglich V | V V ; von Haydn 
Pausen getilgt und noten nachgetragen, 
dabei Bogen t 1 (entgegen Parallelstel-
len) ab Auftakt gesetzt und Solo von Auf-
takt 2 nach Auftakt 1 versetzt.

1 Bs: Von Haydn in eh p zu pizzicato geän-
dert, in der Dublette von ihm pizzicato 

nachgetragen (p bleibt erhalten). In Ar, 
Lb, si mit pizzicato.

2, 4 Bs: In eh mit z . Von Haydn bei er-
gänzung von pizzicato in t 1 versehentlich 
nicht getilgt? oder u gemeint? Auch in 
t 2 Ar, Lb, si sowie t 4 Ar, Lb mit z .

6 Bs: In eh mit Haltebogen zu 1. – 2. note.
7 Bs: In eh, Ar, Lb mit p zu 2. note.
9, 21 Vl 1: In eh 3. Zz ohne e1. In der Dub-

lette von fremder Hand mit Bleistift er-
gänzt, in t 9 zusätzlich mit tinte nachge-
zogen.

19 Vl 2, Va, 79 ob 1/2: In eh, Ar, Lb, si 
1. Zz v statt a A

36 Cor 1, 57 Vl 2: In eh, Ar, Lb, si mit p.
42 Cor 2: In eh mit fz.
59 Fg, 60 ob 2: In eh, Ar, Lb, si a A statt v
61 f. Fl: In eh, Lb, si jeweils 2. – 3. statt 

1. – 2. note gebunden. In Ar 1. – 3. note 
gebunden.

65 f. Bs: In eh, Ar, Lb 3. note t 65 bis 
1. note t 66 gebunden.

95 Fg: In eh, Ar, Lb, si p statt fz.
109 Fl: In eh, Ar, Lb, si a A a A a A
111 Vl 1/2: In eh pp statt p. so überwiegend 

auch in Ar, Lb, si.

III Menuetto. Allegretto
Auftakt 21 Vl 1, 21 Vl 2, Va, Bs: In eh ur-

sprünglich p statt f, von Haydn zu f geän-
dert. In Ar, Lb, si p statt f.

21 Fg: In eh, Ar, Lb p statt f.
28, 42 Fl: In eh Q statt Vorschlag. so auch 

in Lb t 28, Ar t 42 (in Ar t 28 q , in Lb 
t 42 r). In si jeweils tr.

37 Va: In eh, Ar, Lb, si 3. note c2.
38 Va: In eh 2. note h1. Von fremder Hand 

mit rötel zu a1 korrigiert. In Ar, Lb, si 
3. Zz s h1 – a1.

39 Cor 1: In eh, Ar, Lb, si 2. note e2. In eh 
von fremder Hand mit rötel korrigiert.

45 Fg, Va, 48, 64 Cor, 63 Va: In eh ursprüng-
lich p, von Haydn zu forte assai bzw. ff 
geändert. In t 63 Ar, Lb wie eh nach 
korrektur. In t 45, 48, 64 Ar, Lb, si un-
einheitlich; teils mit der ursprünglichen 
Dynamik, teils mit der Dynamik wie nach 
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korrektur, meist aber zwischen den Quel-
len übereinstimmend. Vgl. auch Bemer-
kung zu Auftakt 21 Vl 1, 21 Vl 2, Va, Bs.

49 Vl 2: In eh, Ar, Lb, si zwei Bögen, zu 
1. – 3. und 4. – 6. note (eh, Ar) bzw. 1. – 4. 
und 5. – 6. note (Lb, si).

55 Vl 1: In eh, Lb 1. note staccato.
62 Va: In eh, Ar, Lb, si c/g und mit Halte-

bogen von t 61.

IV Finale. Allegro con spirito
32II, 34 Vl 2: In eh 4. – 5. note staccato statt 

gebunden. so auch überwiegend in Ar, 
Lb, si. In Ar zusätzlich mit Bogen, also 
portato.

40 Vl 2: In eh, si 5. note h.
99 Bs: In eh, Lb, si letzte note cis1.
104 timp, 198, 206 Cln, timp: In eh, Ar, 

Lb mit f.
131 Fg: In eh 3. – 4. note d 1 – d 1. Ar, Lb, si 

wie unsere Ausgabe.
188 Vl 2, Va, Bs: In eh coll’arco bereits zu 

1. note. so überwiegend auch in Ar, Lb, 
si; vgl. aber t 90.

203 Vl 1/2: In eh, Ar, Lb, si 2. note h1.

köln, Frühjahr 2019
Andreas Friesenhagen

Comments

ob = oboe; hn = horn; trp = trumpet; tmp = timpani; vn = violin; va = viola; bs = basso;  
M = measure(s)

Sources
eh Copy of the parts. 15 parts (complete 

set of parts and duplicates of vn 1, 
bs), copied by Peter rampl. Buda-
pest, national széchényi Library, 
music Department, esterházy Collec-
tion, shelfmark ms. mus. I. 92. Lacks 
title page.

Ar Viennese first edition. Printed parts. 
Artaria, plate number 251, advertised 
on 1 July 1789. title: Grande | SIM
PHONIE | a | PLUSIEURS INSTRU
MENTS | Composée | Par | IOSEPH 
HAYDN | No [added by hand: 14.]. 
Copy consulted: regensburg, Fürst 
thurn und taxis Hofbibliothek und 
Zentralarchiv, shelfmark J. Haydn 60.

Lb London first edition. Printed parts. 
Longman & Broderip, without plate 
number, entered at stationers’ Hall 
on 23 July 1789. title: A | Grand Sym-
phony | in all its parts | performed at 

the | profeSSional ConCert | hanover 
Square, | 1789 | Composed by | Jo-
Seph haydn | of vienna | N.o [added 
by hand: 1] Enter’d at Stationers 
[sic] Hall. Pr. 5.s | LONDON | Print
ed by Longman and Broderip N.o 26 
Cheapside & N.o 13 Hay Market […]. 
Copy consulted: London, British Li-
brary, music Collections, shelfmark 
g. 212 (3).

si Parisian first edition. Printed parts. 
sieber, plate number 1036, published 
1789. title: No [added by hand: 29] | 
SIMPHONIES | PÉRIODIQUES | A 
plusieurs Instrumens | Composées 
par | J: HAYDN | Prix 5.lt | A PA
RIS | Chez le S.r Sieber, rue S.t Ho
noré,  entre celles des Vieilles Etuves 
et d’Orleans | Maison d’un Apothi
caire, N.o 92. Copy consulted: Copen-
hagen, Det kongelige Bibliotek slots-
holmen, shelfmark mu. 6508.1736.
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About this edition
the primary source is eh, which was prob-
ably based directly on the missing autograph 
and which Haydn used for performances. 
eh contains subsequent additions by Haydn 
which evidently relate to the performance of 
the symphony by the esterházy court orches-
tra. these additions have been tacitly adopt-
ed in our edition. secondary sources are Ar, 
Lb and si. these were probably based, in-
dependently of each other, on a copy which no 
longer survives, which was checked through 
by Haydn. Variants found here could, there-
fore, derive from Haydn. For information on 
all other sources, as well as the precise meth-
odology used in the edition, see the Critical 
report of the Haydn Complete edition (Jo
seph Haydn Werke, ed. by the Joseph 
Haydn-Institut köln, series I, vol. 14, ed. by 
Andreas Friesenhagen, munich: g. Henle 
Verlag, 2010).

signs in parentheses are taken from sec-
ondary sources. they have been included in 
our edition if they are found in at least two of 
the three secondary sources. square brackets 
indicate signs added on the basis of analogy 
or musical necessity. the emendations sug-
gested in the footnotes are based on the as-
sumption of scribal oversights by Haydn.

Individual comments
I Adagio – Allegro
upbeat to 1 ob 1, bn: eh has staccato.
upbeat to 1 hn: eh has f. thus in Ar, Lb, si 

in all parts.
upbeat to 10 va, bs: eh, Lb, si have f.
13 vn 1: fz added later in another hand in 

pencil in eh (duplicate vn 1). Lb, si have 
f, Ar has sf.

24 vn 2: eh has fz instead of f. Ar, Lb, si as 
our edition.

38 vn 2: In eh 1st – 2nd notes are staccato. 
Ar, Lb, si as our edition.

71 ob 2, 81 bn, 153, 233 va, 178 hn, bs: eh, 
Ar, Lb, si have v instead of a A

93/94 ob 1: eh has a slur (erroneously in-
tended as a tie?).

135 ob 1/2: In eh, Lb, si 2nd – 3rd notes (in-
stead of in m 134 3rd – 4th notes) are stac-
cato.

141/142 fl: eh has a slur (erroneously intend-
ed as a tie?); Ar, Lb, si as our edition.

141 bs: In eh, Lb 1st – 4th notes are slurred.
146 bs: In eh in the 1st half of the measure 

two notes are slurred each time.
153 vn 2: In eh, Lb, si 2nd note is c2.
161 f. bn: In eh, Ar, Lb, si 3rd note in m 161 

to 2nd note in m 162 are c1 – c1–|c1 – b.
199 ob 1: In eh, Lb, si 1st note is fk2.
200 vn 2: eh, Ar, Lb, si have a A instead of v
227 – 229 ob 1: In eh, Ar the four quarter 

notes are beneath one single slur.
228 vn 2: In eh, Lb, si 1st – 2nd notes are 

slurred (instead of 2nd note in m 228 to 
1st note in m 229). similarly in va in Ar, 
Lb, si.

248 ob 2: In eh, Ar, Lb, si 3rd note is b1.
253 bn: eh, Ar, Lb, si have f on 1st note.
259 va: In eh 6th – 7th notes are g1 – b1.

II Largo
eh occasionally (e.g. in m 41, 76, 78) has f 
or ff instead of fz in several parts.
1, 3, 5, 13, 15, 17 ob 1: In eh the upbeat and 

first 2 beats of the measure were origi-
nally V | V V ; the rests were deleted by 
Haydn and the notes added later, in the 
process the slur in m 1 (unlike in the par-
allel passages) was placed on the upbeat 
and the Solo marking moved from the up-
beat to m 2 to the upbeat to m 1.

1 bs: In eh p altered to pizzicato by Haydn, 
in the duplicate, he entered pizzicato lat-
er (p is retained). Ar, Lb, si have pizzi
cato.

2, 4 bs: eh has z . Inadvertently not de-
leted by Haydn when adding the pizzica
to in m 1? or u intended? In m 2 Ar, Lb, 
si and m 4 Ar, Lb also have z .

6 bs: eh has tie on 1st – 2nd notes.
7 bs: eh, Ar, Lb have p on 2nd note.
9, 21 vn 1: In eh 3rd beat lacks e1. In the du-

plicate it has been added in another hand 
in pencil, in m 9 additionally gone over in 
ink.
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19 vn 2, va, 79 ob 1/2: In eh, Ar, Lb, si 
1st beat is v instead of a A

36 hn 1, 57 vn 2: eh, Ar, Lb, si have p.
42 hn 2: eh has fz.
59 bn, 60 ob 2: eh, Ar, Lb, si have a A in-

stead of v
61 f. fl: In eh, Lb, si in each case the 2nd –  

3rd notes are slurred instead of the 1st –  
2nd notes. In Ar 1st – 3rd notes are slurred.

65 f. bs: In eh, Ar, Lb there is a slur from 
the 3rd note in m 65 to the 1st note in 
m 66.

95 bn: eh, Ar, Lb, si have p instead of fz.
109 fl: eh, Ar, Lb, si have a A a A a A
111 vn 1/2: eh has pp instead of p. mainly 

also thus in Ar, Lb, si.

III Menuetto. Allegretto
upbeat to 21 vn 1, 21 vn 2, va, bs: eh origi-

nally has p instead of f, altered to f by 
Haydn. Ar, Lb, si have p instead of f.

21 bn: eh, Ar, Lb have p instead of f.
28, 42 fl: eh has Q instead of grace notes. 

Likewise in Lb m 28, Ar m 42 (in Ar m 28 
has q , in Lb m 42 has r). si has tr in 
each case.

37 va: In eh, Ar, Lb, si 3rd note is c2.
38 va: In eh 2nd note is b1. Corrected to a1 in 

another hand in red crayon. In Ar, Lb, si 
3rd beat is s b1 – a1.

39 hn 1: In eh, Ar, Lb, si 2nd note is e2. 
 Corrected in eh in another hand in red 
crayon.

45 bn, va, 48, 64 hn, 63 va: eh originally 
has p, altered by Haydn to forte assai or 
ff, respectively. In m 63 Ar, Lb as in eh 
after the correction. In m 45, 48, 64 Ar, 
Lb, si are inconsistent; partly with the 
original dynamic, partly with the dy-
namic as after correction, but mainly 
consistent in the sources. Cf. also com-
ment on upbeat to 21 vn 1, 21 vn 2, va, bs.

49 vn 2: eh, Ar, Lb, si have two slurs, over 
the 1st – 3rd and 4th – 6th notes (eh, Ar) or 
the 1st – 4th and 5th – 6th notes (Lb, si).

55 vn 1: In eh, Lb 1st note is staccato.
62 va: eh, Ar, Lb, si have c/g and tie from 

m 61.

IV Finale. Allegro con spirito
32II, 34 vn 2: In eh 4th – 5th notes are stac-

cato instead of slurred. mainly also thus 
in Ar, Lb, si. Ar additionally has a slur, 
so portato.

40 vn 2: In eh, si 5th note is b.
99 bs: In eh, Lb, si last note is ck1.
104 tmp, 198, 206 trp, tmp: eh, Ar, Lb have f.
131 bn: In eh 3rd and 4th notes are d 1 – d 1. 

Ar, Lb, si as our edition.
188 vn 2, va, bs: eh has coll’arco already on 

the 1st note. mainly also thus in Ar, Lb, 
si; but cf. m 90.

203 vn 1/2: In eh, Ar, Lb, si 2nd note is b1.

Cologne, spring 2019
Andreas Friesenhagen
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