






18

(pp. 157 – 185). The abbreviation E1bH 
also encompasses other issues of the 
first edition of the score that were con
sulted for the JBG volume. The abbrevi
ations ESt1 and EKA1 likewise also 
stand for other issues of the first edition 
of the parts and the piano reduction that 
were consulted.

Individual comments
I Allegro ma non troppo
128 – 130 vc 1: In ABSt+ on beats 2 – 3 

Brahms made changes by erasure and 
in ink, sometimes also in pencil. In 
M 128 (also applies to M 129, no tated 
using an abbreviation) he changed  
c/ab/b to Ab/d/b each time; in M 130 
he changed c/g/bb to G/eh/bb each 
time. This was adopted in ESt1; but 
E1bH has the original version, as does 
A+. Our edition follows ABSt+, ESt1.

240 vn 1: Beneath the final note d b3 in 
ABSt+, there is a spot or a note head 
(d b2) in an unidentifiable hand; ESt1 
has d b2/d b3. Our edition follows A+, 
E1bH.

257 vc 1: In ABSt+ the f has been de
leted in pencil by an unidentifiable 
hand; ESt1 thus lacks f. Our edition 
follows A+, E1bH.

262 vn 1: In A+, ABSt+, E1bH the 2nd– 
3rd notes are bb3– bb3, but in ESt1 
they are bb3– bb2 (presumably changed 
by Brahms during the publication 
process). Our edition follows ESt1.

269, 273: A+, E1bH lack tranquillo in 
M 269, though they have p dolce 
calmato at M 273 in vn 1 (A+ has 
calmato added by Brahms in blue 
crayon in M 273, and also at the left 
upper margin of the page that begins 
with M 269, so it might possibly also 
have been intended for M 269). In 
M 273 vn 1 in ABSt+, Brahms has 
also added calmato in ink, but then 
deleted it again. Instead, he has add
ed tranquillo in M 269 vn, va 2, vc 2 
and in M 273 vc 1, which was adopt
ed in ESt1 except for vc 1. Our edi
tion follows ABSt+, ESt1 for vn, va 2, 
vc 2, and ESt1 for vc 1.

280 vn 2: Several posthumous editions 
have b instead of bb on beat 2, pre
sumably on account of the motives 

around it. However, A+, ABSt+, E1bH, 
ESt1 and the primo part (left hand) 
of AKA+, EKA1 all have bb , which 
is also musically plausible.

357 vn 2: In A+, ABSt+, E1bH 1st chord 
lacks f 1, but ESt1 has f 1 (presum
ably a change made by Brahms dur
ing the publication process). Our 
edition follows ESt1.

393 va 1: Brahms made different chang
es in A+, ABSt+, which were adopted 
in E1bH, ESt1 respectively. In A+, he 
changed each a/eb1 to a/eb1/a1 in 
M 392 in pencil and ink, which also 
applies to M 393 (by use of an ab
breviation sign); in ABSt+, he made 
this change in ink only up to beat 1 
of M 393, and on beat 3 of M 393 he 
expressly notated a/eb1. Our edition 
follows ABSt+, ESt1.

II Andante, ma moderato
43 vc 1: In ESt1 1

st chord has an extra 
c because of unclear pencil marking 
in ABSt+ (presumably not author
ised by Brahms).

72 vn 1: In the sources slur ends at pe
nultimate note; changed to match 
vn 2.

132 vc 2: In ABSt+ B/g on beat 1 is 
changed in pencil by an unidentifi
able hand to B/d, and ESt1 corre
spondingly has B/d. Our edition fol
lows A+, E1bH.

145 – 149, 151 – 154 vn, va, vc 1: In A+ 
grace notes are in general  instead 
of  ; it seems that Brahms here tend
ed to a longer grace note, as was the 
general custom at the time and is 
also the case in the main theme of 
the Finale of his Piano Quintet op. 34, 
though he did not notate these con
sistently there. E1bH has  (= short 
er grace note) at the beginning of 
M 149 vn and M 154 vc 1. In M 149 
this was presumably the result of a 
change made by Brahms during the 
publication process and is also musi
cally plausible. In M 154, the reading 
is from A+ (presumably imprecisely 
notated by Brahms). Our edition 
changes it here to  to bring it into 
line with ABSt+, ESt1 and by analo
gy with vn.

III Scherzo. Allegro molto – Trio. 
Animato

45, 49, 59, 75, 85 vn: A+ has  on 1st no te 
in M 45, 59 vn and in M 49, 85 vn 1; 
however, M 75 vn has tr, presumably 
in error. ABSt+, ESt1 correspond to 
A+ except in M 75 vn 2, which also 
has  . E1bH has tr in all cases except 
vn 2 in M 45, which has no ornament. 
This last case is presumably the re
sult of a change made by Brahms 
during the publication process; the tr 
sign, however, according to Brahms’s 
letter to Joachim of ca. 11 November 
1861, originated with either the pub
lisher or the engraver (cf. Brahms 
Briefwechsel V, p. 314). For this rea
son, our edition notates  through out 
except in M 45 vn 2, where in accor
dance with E1bH there is no ornament 
sign.

IV Rondo. Poco Allegretto e 
grazioso

76 f. va 1: In the sources slur ends at 
last note M 76; changed to match 
vn 1.

152 f. vn 2, va: In E1bH  starts only 
from M 153, in A+ from measure 
transition M 152/153; changed to 
match vn 1, vc.

437 f. va: In A+, E1bH  starts only 
from ca. penultimate note M 437 va 1 
and from last note note M 437 va 2, 
respectively; changed to match vn.

443 – 450 va 2: In A+ Brahms changed 
the original f 1 (cf. va 1) to f for the 
2nd, 4th and 6th notes in each meas
ure; this was then adopted in E1bH.  
In ABSt+, ESt1, however, the origi
nal reading f 1 remain ed. Our edition 
follows A+, E1bH.

451 – 459 va 2: In A+ Brahms added an 
upper voice in blue crayon (doubling 
va 1), which was adopted in E1bH but 
is missing from ABSt+, ESt1. Our 
edition follows A+, E1bH; however, we 
cannot exclude the possibility that 
ABSt+, ESt1 actually represent the 
final version.

Kiel, spring 2018 
Katrin Eich
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