An Interview with Ernst Herttrich
The editor of the new Henle edition
of Schumann’s Complete Piano Works
in conversation with Wolf-Dieter Seiffert
G. Henle Publishers: You completed the edition of Schumann’s
Complete Piano Works in time for the Schumann Year 2010.
What does that mean to you?
Dr. Ernst Herttrich: First of all, I am extremely relieved, because
it was after all a large task to finish in time for the Musikmesse
(music fair) in Frankfurt. For Henle it was also a great challenge
to simulta-neously publish all piano works in single editions, in
a 6-volume collection, and as a study score in the smaller print
format. Schumann’s piano oeuvre is a challenge to any pianist, not
only for technical reasons, but also because of its diversity. To be
able to present it now, newly edited and under consideration of
the latest discoveries, is certainly
also very satisfying.

Dr. Ernst Herttrich,
editor for G. Henle Publishers

QUESTION: Can you specify “under consideration of the latest discoveries”?
HERTTRICH: Firstly I am referring to new sources, i.e. autographs and prints from Schumann’s lifetime were available for this edition that had not been considered before. The
intense occupation with Schumann’s piano oeuvre also opened up new insights into the
correlations of individual sources. As a result, changes needed to be made to the music
as it had been published before by Henle (and of course also by other publishers).
QUESTION: Where and how could you discover new sources?
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HERTTRICH: In 2003 Henle published the Catalogue of Schumann’s Works by Margit
L. McCorkle. It contains lists and descriptions of all the currently existing and verifiable
sources, autographs and copies, as well as all first editions and reprints published during
Schumann’s lifetime. That was of course an invaluable aid. The Henle edition is the first
for which almost all the sources listed in the catalogue were available and could be used.
Of course that raises the value and competence of the Henle editions considerably.

QUESTION: You said “almost all“ – are there sources that you did not have access to?
HERTTRICH: Musicologists or scholars whose work is based on studying sources are repeatedly confronted with the problem that some private collections deny access to their treasures. Once in awhile you are lucky to discover the existence of a photocopy of the respective autograph – for example in the case of the slow movement of the Sonata op. 22 in G
minor. The engraver’s copies for both outer movements, however, remain inaccessible to
this day, to mention only one example. But all in all the number of sources of Schumann’s
piano works that were not made available was small. Most private collectors were thankfully
very cooperative. But of course it was quite a task to collect photocopies of all the different autographs; most of this work was performed by the Henle editing staff, and I am very
grateful to them.
QUESTION: Do the original autographs to all of Schumann’s piano works still exist?
HERTTRICH: Before this interview I took the time to do some arithmetic: Of the 38 piano
works that make up the six Henle volumes of Schumann’s Collected Piano Works there are
only seven for which there are no autographs. This is not counting sketches. As regards the
The Cataogue of
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mented in different autographs – such as different manuscripts of individual numbers or an
autograph that is a working copy and exists alongside the copy that was made for the engraver. The later works – as so
often – are better documented than the early ones.

QUESTION: How significant were these autographs for your editing?
HERTTRICH: Of immense significance! To uncover the music as closely as possible to what was intended by the composer
– and that is the objective of Urtext editions – it is an absolute necessity to study the autographs or corrected copies very
exactly. No author is a good corrector of his own works, and
so the copies, as well as the first editions always contain small
errors that were overlooked by the composer.
QUESTION: In other words, your Urtext editions are reproductions of the autographs?
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HERTTRICH: Goodness, no! That is a popular misapprehension! Of course we use the first printed edition if it was read
and authorised by the composer. But: No first edition is faultless, and the object is to find the errors. However, music is not
like mathematics, some errors can only be discovered by comparison with the autograph. The most difficult situation occurs
when the auto-graph no longer exists and the first edition is
the only source we can refer to. The bulk of work is perhaps
less – you might be spared the task of comparing nine different manuscripts note for note, character for character, as was
the case in Album for the Young – but you simply do not have
the assurance that you were able to track down every mistake
made in the first print. And ultimately, you often do not have
the final assurance of knowing what Schumann intended.

QUESTION: Could you give an example?
HERTTRICH: Certainly – one piece that comes to mind is “Paganini” from Carnaval op.
9. It remains unclear how Schumann intended the transition back to the preceding
Valse allemande. Hand-written autographs were not passed on. The first edition of the
Paganini piece reads h V for the left hand, and f , respectively. But the right hand neither has V or f. So it’s 5 against 4 . Most editions ignore V and f on the left hand and
write 5 for both consistently. But it’s questionable if Schumann really meant it that way.
In any case it makes a big difference if the transition to Valse allemande is supposed to
be played in flow or if a pause is intended. In our edition we adhered to the first edition and left the notation for the left hand in, because we assumed that it is more likely
that an engraver would forget to add a character than wilfully add even two.
This interview will be continued in a fortnight (15. April) here in the
„Schumann Forum 2010“.

